Commentary

Your interpretation on the stage seemed to me funda-
mentally correct as bringing out Downing's unobtrusive
sense of humour and a rather unconscious power which
distinguishes him from everyone else. There is, also, I
think a certain detachment and independence. He is, after
all, a perfectly modern human being and a skilled mecha-
nic rather than a conventional stage servant of the old
school. He will not be heart-broken at separation from his
master, but probably aims at setting up for himself with
a small garage and filling station in the outer suburbs.

Line 580. The universal bondage

The bondage of mortality, that is of being exposed
to the unpleasant chances of life, of being fiable to
indignity, pain and death; every one feels he should
be the exception; other people may suffer dreadful ac-
cidents, but surely it cannot happen to oneself? In the same
sort of way, when we go abroad, the places we go to
swarm with tourists, but we do not think of ourselves as
tourists.

PART I   Scene 2

Mary is thought to be 'getting on for thirty* (I. i. 73) and
feels she has missed her life and belongs to no generation
(I. i. 67). A remote cousin of Amy's, she has been brought
to Wishwood by her as a wife for Harry; but the old
matriarch's plans did not suit him. They suited Mary, but
in vain. This has not embittered her; she seems kind,
intelligent and good, though at heart deeply unhappy;
she has remained at Wishwood because there seemed
nothing else to do* Now, at Harry's return, she revives; her
arranging of the flowers is symbolic of this. Her scene alone
with Harry (Part I Scene 2) rises lyrically into a love-
scene, and Harry's feelings for her as a woman are awaken-
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